ELLEN   TERRY
fragrance and brightness over the whole drama, blending exterior grace with moral beauty';   she   has   ' simple   piety,   wifely devotion,    instinctive,    unobstrusive   modesty,   gentle   courtesy,   moral   heroism1 combined, as Professor Morley points out, with  ' physical  cowardice' as a womanly virtue, and this robust writer does not fail to credit her even with aptitude in cookery. To some actresses, doubtless, the task of wearing a page's dress is rather trying.   It was probably so to Mrs. Siddons who appealed to an artist friend for a ' slight sketch of a boy's dress to conceal the figure as much as possible/   The donning of doublet and hose by the heroine was a favourite effect of the stage of Shakespeare's day, as Juliet, Portia, Jessica, Rosalind, and Imogen testify ;   it was  suggested, no doubt, by the custom of boys acting the female part.     In being, like Rosalind, 'uncommon tall,' Miss Ellen Terry carries off this part of her performance, too, in exquisite style. Above  all,   however,   it   is   in   the   true 244